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THE PROGRAM

This project of Accademia d’Arcadia is named after the 
fifth book of motets by Alessandro Grandi Celesti Fiori, 
and presents an anthology of pieces aiming to illustrate 
the manifold aspects of Grandi’s output, of which the 
most relevant part is constituted by the six books of 
motets for voices and continuo, and by the books of 
motets for one and two voices with instruments. This 
program has been recorded for the label ARCANA 
|Outhere.   
The CD, released in July 2019, received excellent 
international reviews (see website, Recordings section). 
A long Italian tour followed the recording. (see website, 
section Agenda). 
Celesti fiori is part of a greater project devoted to 
Alessandro Grandi, which comprises a second recording 
(Lætatus sum, the Psalms) and some score publishing 
(for Libreria Musicale Italiana).  
Grandi’s motets present every possible combination 
of voices, from solo aria to dialogue with independent 
instrumental parts, to double chorus with instruments, 
to vocal group of soloists with the ripieno of voices and 
in-struments. To make a choice, the sources listed on 
the side have been consulted, which are all unpublished 
except for the first and fourth book and some single 
motet. 
Musically, the variety of the first books is impressive: 
chromaticism, flourishing, alternating tempos and 
rhythms, are all masterfully used in function of the 
interpretation of the text. From the fourth book on 
(1616) Grandi develops melodic writing in a more solistic 
style, giving life to true dialogues such as Surge propera 
- a love duet on a text from the Song of Songs in which 
the influence of Monteverdi is evident   
The counterpointistic skills of the author concentrate 
in the motets for four, five and more voices: pieces for 
soloists or duets alternate with tutti sections, trio of 
soloists alternates with the typical vocal/instrumental 
quartet as ripieno, and numerous other inventive arrays.  

 THE REPERTOIRE

Quam pulchra es Libro V    CC/CATB

Vidi spetiosam  Libro I  ATTB

O quam tu pulchra es   Libro I  TTB
  
Veniat dilectus meus Libro V  CTB 
 
In semita  Libro I  TT

Heu mihi  Libro II  ATTB

O bone Jesu  Libro II  ATTB 

Salvum fac  Libro II  CAT

Surge propera  Libro IV  CB
 
Domine ne in furore tuo Libro VI  CATT

O bone Jesu  Libro II  ATTB 

Plorabo die ac nocte Libro IV  CATB 
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THE COMPOSER

Alessandro Grandi (Venice 1590 - Bergamo 1630) was 
one of the most important and famous composers of 
the first half of the Seventeenth century.  Only recently, 
thanks to R. Baroncini’s researches, some fundamental 
dates of his life as well as his prominent role in the 
musical life of his time have been rediscovered. 

An extremely precocious talent, Grandi was nominated 
Maestro di Cappella of the Accademia della Morte of 
Ferrara in 1610, starting a swift career that led him to 
fill the position of Maestro di cappella at the Cathedral 
of Ferrara. In 1617 he settled in Venice as he was hired 
as singer in San Marco and  promoted singing teacher 
at the Ducal Seminary of San Marco the following year.  
In the fall of 1620 he obtained the nomination to vice 
Maestro di Cappella as assistant to Claudio Monteverdi.
  
In 1627 he was elected Maestro di Cappella in Bergamo, 
at Santa Maria Maggiore Cathedral, where the array 
of musical forces allowed him to compose music on a 
larger scale.  
He died at 40 during the plague of July , 1630 with his 
entire family.

THE WORKS

Alessandro Grandi, described by musicologist Jerome 
Roche as “the most famous composer of motets of his 
“times”, was undoubtedly the protagonist and – still 
according to Roche – the “dominating master of the 
genre of motetti during the first twenty years of the 
Seventeenth century. During his short life, he composed 
around three hundred works, mainly of sacred music, 
among which the collection of six books of motets (for 
two to eight voices) stands out. 

In that period, while the totally new forms of opera and 
instrumental music were establishing, sacred music was 

divided between the need to adopt a new language 
and the tendency to remain anchored to the rigour 
of stile antico. But the contamination between sacred 
and profane styles was inevitable: by the end of the 
first decade, the barriers between the two styles had 
definitely collapsed. The motet as a genre was in great 
vogue in Italy during that period, as is testified by the 
great number of editions that circulated in those times 
(motets were performed outside of liturgical occasions 
as well); this is indeed a form that assimilates and 
integrates the style of  seconda pratica and becomes 
a starting point for further experimentation of sacred 
vocal writing, even leading towards the cantata. Grandi’s 
motets illustrate the development of the concertato 
style and the advent of seconda pratica in the sacred 
repertoire, consisting mostly in a declamatory style’s 
music, a voice treatment exalting the meaning of the 
text, an independent and imaginative basso continuo, 
the use of independent instruments: these are all 
elements that concur to make this music extremely 
expressive, rich in contrasts, colors and emotional 
intensity, charged with sensuality and pathos.  

The several reprints  – also posthumous – in Venice and 
elsewhere  of the various books of motets attest to the 
fame enjoyed by Grandi, who is immortalized next to 
Monteverdi in some rhymes from Venetia edificata  by 
Giulio Strozzi (1626). 

Grandi’s popularity soon extended over the Italian 
borders, especially in Germany thanks to the anthologies 
published by Johann Donfrid. In the 1640s numerous 
motets by Grandi were published in Antwerp, Berlin 
and Lipzig. Heinrich Schütz himself was influenced by 
Grandi (whom he met in Venice) in his Kleine geistliche 
Konzerte of 1636 and 1639, and in the composition of 
some parodies of the motets by Grandi.
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